‘AnalyzeSrttpl’ —atool for identifying small musical
forms in larger music corpora

Dr. Beate Ruth Kutschke & Tobias Bachmann

Paris Lodron University Salzburg

UNIVERSITAT
SALZBURG

Example Aims of the Software Examples

SArSU_U-\L/ 42)-9-4

R e Contributes to reconstruct the history ot the spread
of the small rounded two/three-part form (srttpf
throughout late—17*" and 18"~ century Europe
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Repetition of part I: 0 (Summary Graph)
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e Identifies the srttpf in larger music corpora
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Repeition of part 1 and I1: 0 (Summary Graph)
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e Is compatible with latest theories of musical form

describing form as effect of a toy block method (to

e e e be distinguished from the concept of form as mould
2], [3], to some degree: [1]
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Repelilion of parl and II: 3
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e Provides full visual control over the analytical results
of each individual piece
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Repelilion of parl. T (wilh Gracenoles): 1
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e Allows the direct comparison of pieces with each
other
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Repetition of part Iand IT: 3
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Repelilion of pari. Tand 11 (with Gracenoles): 0 (Summary Graph)
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e Complies with the principle of simplicity
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algorithm that identifies all common substrings (ex. 1 Ex. 1: Multiple result of the ACS algorithm (top); its display
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a graph-color scheme on an infinite canvas (ex. 2
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Ex. 2: Position display of trains on platform as used by
Deutsche Bahn ((¢) By courtesy of Deutsche Bahn
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